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Answer Key for Ear Training Drills
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Track 14 Harmonic Intervals ID

mb6

P4

M2

P5

M3

M
T T

17, =

I VA7

b’ A
y 4\ R
[ Fan YE. PN

O

ITh

T O

S

"

©O

vV

M7

M2

m2

M7

m7

IE-P=Y

O

b 4
/. O
[ Fan W d

[1EZ A

Foo

RO

1PN

-©-

P5

M2

m3

mo6

m3

A4

M3

M7

O

1 © 2=d

RO

IS )

hR=S

Y

M6

m7

m3

M6

m3

P
O

(@)

SV 1O

y 4\
[ fan WX @ ]

M2

@)

P4

1T

e~

(@)

IO

T O

el

m2

m7

P5

M3

A4

1 P
,#©

L. =Y

g o

O

SV LO

#S

©O

M2

m7

P5

NpO

O
©-

ghoo




Track 15 Triads ID
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CHAPTER 2 JAZZ RHYTHM
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CHAPTER 3 HARMONIC FUNCTION
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Track 17 Harmonic Dictation and Analysis

Bb F/A Bb Bb/D Eb Cmin F Gmin
o | l[)
(5> = = =
SV o) 4
) 2 2 = g 3 z
C f T f i = 77
“ e ) [ [ | - (&) [ =~ |
A = [ = =~ I () | [
% ~ 7 — i I ! |
I \% I r v ii \% vi
T D T T PD PD D T
5 Eb Bb/D Cmin F/A Bb F Bb
o | E}
y 4 b = 4 4 o) P
D 2, Z ) Z (@3
) = S
| L
> T/ ) = i I I 2
VAN | =~ o I = | O
v % i 77 1 ] O
v r ii % I \% I
PD T PD D T D T
Track 18 Harmonic Dictation and Analysis
Dmin C#%/E Dmin/F Gmin CJE F Bb/D E°
o)
A5 1z =
| Fan N hl 74 v
ANS"4 el 7/ 7
) = -
. ~ 7 =)
hdl N1 = (o) = | (o) = = (o)
4 PV\ = | | | | | = |
| | | | | | | |
i vii®° i’ iv vIr' I VI° i®
T PD vii®
5 Amin/C Dmin Gmin/Bb Gmin F/C C F/A
J.
V AW2Y
[ Far N = =
SV O
v = - Z = g
| L | |
O)— I i | 1
Z h O ~ = I o ()
1 T < p=|
[ = o
iii’ vi i’ ii Cad$ % I
D T




APPENDICES

260

CHAPTER 4 FOUR-PART CHORDS
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Track 26 Four-Part Chords ID (dominant and intermediary)

ce7 (5

ho
I V&
IV &

A°7

©)

Db7sus () 749

®

D7k

e
ALY

IE L =4

S

T Dy
12PN e )

[~ 71 ==

<)

[ fan WIS )]

(@)
O

4

Fgo

poO

Bb7sus

©

B7(#5

C7ks)

@

E7sus

DP¢N @

D#o) B7  (15)

@)

F7(b5)

PO

1

D7sus

D,

A?7

Gmin7(l’5)
<y
#

Bho

1 P2
1. heés

[1#V &S

[l &5
—

A7

g

[@®)]

11PN e )

oK

Vb” _i;_

PO

C749 @

eV &

Bb7(b5)

€Y

Ilf)b_g_

F7sus @

[INXS )
I1h S

V<

D7sus @

I <

b
, B0 (21)

[IP=Xe )

(@)

AN © )

1E S 24
o

O

=d
O

YRS

Esus

Bb7(b5)

€Y
1P ASKS )

G#min7®5)

€Y

crn (39)

O
O
b4

Fi#s)

o LD

VAW

I O

=

O

[ fan WSS ]

b




262

APPENDICES

Track 27 Four-Part Chords ID (“drop 2” voicings)
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Track 35 Five—Part Chords ID (major, minor, and intermediary)

CHAPTER 5 FIVE-PART CHORDS
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Track 36 Five-Part Chords ID (dominant 7ths)
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Track 37 Five-Part Chords ID (suspended dominant 7ths)
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Track 38 Five-Part Chords ID (“drop 2” voicings)
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CHAPTER 7 MODES
Track 39 Diatonic Modes ID
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Track 40 Chromatic Modes ID
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CHAPTER 13 IDIOMATIC JAZZ PROGRESSIONS

Track 41 Harmonic Dictation: four-bar progressions I
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Track 42 Harmonic Dictation: four-bar progressions 11
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CHAPTER 21 PHRASE MODELS
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CHAPTER 27 POST-TONAL JAZZ
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Track 68 Melodic Trichords ID
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Track 69 Harmonic “Diatonic” Trichords ID
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Track 71 Harmonic Whole-Tone Trichords ID
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